Guest Artist:Alejandro Cremaschi, Piano by Cremaschi, Alejandro, Piano
Illinois State University 
ISU ReD: Research and eData 
School of Music Programs Music 
9-7-2005 
Guest Artist:Alejandro Cremaschi, Piano 
Alejandro Cremaschi Piano 
Illinois State University 
Follow this and additional works at: https://ir.library.illinoisstate.edu/somp 
 Part of the Music Performance Commons 
Recommended Citation 
Cremaschi, Alejandro Piano, "Guest Artist:Alejandro Cremaschi, Piano" (2005). School of Music Programs. 
2846. 
https://ir.library.illinoisstate.edu/somp/2846 
This Concert Program is brought to you for free and open access by the Music at ISU ReD: Research and eData. It 
has been accepted for inclusion in School of Music Programs by an authorized administrator of ISU ReD: Research 
and eData. For more information, please contact ISUReD@ilstu.edu. 
I Illinois State Llniversit_LJ 
College off ine Arts 
I School ot Music 
I 
I 
I Guest Artist 
I Al~andro Cremaschi, piano 
I . . 
Tangos ... and More: fiano Music 
I 
I 
I 
,, 
I 
I 
b!J Latin American Composers 
I This is the titth program ot the 2005-2006 season. 
Kemp R.ecital Hall 
September 7, 2005 
Wednesday E_vening 
8:00p.m. 
I 
frogram 
Flease turn oft ce ll phones a nd pagers tor the duration o t the conce rt. Thank You. 
La Cumparsita (circa 1917) 
Tangos (1941) 
Evocacion (Evocation) 
Llor6n (The whiner) 
Compadr6n (The gangster) 
Milonguero (The dancer) 
Nostalgico (The nostalgic) 
Luces de Medianoche (Midnight Lights) (2003) 
* World premiere 
Vidrieras (Stain Window Shops) 
Ventana Entornada (Window Ajar) 
Cafetfn (Little Bar) 
Sonatina in G Minor (1945) 
Allegretto 
Lento muy expresivo 
Presto 
~ Jntennission ~ 
Retrato de Alfredo Gobbi (Portrait of Alfredo Gobbi) 
Milonga de! Angel (Angel's Milonga) 
Verano Portefio (Summer in Buenos Aires) 
Tres Piezas (Three Pieces) (1940) 
Cuyana (From the Cuyo region) 
Nortefia (From the Northern region) 
Criolla (Creole) 
Gerardo Matos Rodriguez 
(1897-1948) 
Juan Jose Castro 
( 1895-1968) 
Luis Jorge Gonzalez 
(born 1936) 
Carlos Guastavino 
(1912-2000) 
Astor Piazzolla 
(1921-1992) 
Alberto Ginastera 
(1916-1983) 
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I f rogram Notes 
I This program features music mostly by Argentine composers, with the sole 
exception of "La Cumparsita," composed by the Uruguayan Matos Rodriguez. The 
program, except the pieces by Guastavino and Ginastera, show how these classical I composers used the popular tango --embodied here in "La Cumparsita" -- as a 
' departing point for fascinating personal explorations. 
The tango was born at the end of the 19th century in the Plata River region, which 
~, comprises Buenos Aires, Argentina and Montevideo, Uruguay. Born as low-class 
music and performed in brothels and bars, the tango was not well regarded among 
the wealthier society until it became popular abroad -- especially in France in the 11920s. "La Cumparsita" was composed by the young Matos Rodriguez in the 1910s. He unwittingly sold the rights to this piece for a few pesos, and then regretted it for 
the rest of his life when the song became a huge hit and turned into possibly the 
:I most recognizable tango ever written. Composed in a very simple language, it features an infectious rhythm and many elements typical of the more modern tangos 
of the next three decades. 
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Juan Jose Castro was born and raised in the outskirts of Buenos Aires, the cradle of 
the tango. Iri fact Castro was an active performer and composer of tangos in his teen 
years. He subsequently received an academic musical education in Buenos Aires, 
and then spent five years as a student in Paris in the early 1920s. Upon his return to 
Argentina, he became interested in synthesizing his own version of a modern 
national musical language using twentieth century compositional techniques. 
Castro's Tangos (1941) are successful examples of his new style. Written in a 
language related to Stravinsky's neoclassical style, these Tangos are small vignettes 
that depict typical urban characters of Buenos Aires. Evocaci6n is a nostalgic 
introduction that quotes "La Cumparsita." Llor6n, the whiner, portrays a character 
that complains loudly and bluntly about his love tribulations. Compadr6n is sort of a 
self-assured gangster who is not afraid of fighting with his knife over a girl. 
Milonguero is the archetypal elegant yet tacky tango dancer who frequents the tango 
gatherings or milongas, and Nostalgico is a somber and nostalgic tanguero who 
evoke the "good old times." 
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Luis Jorge Gonzalez, a native of Argentina who recently retired from a teaching 
position at the College of Music, compbsed Midnight Lights between 2001 and 
2003. These three piece exude the ethos of the tango in all its different ipcarnations: 
nostalgia, pain, love, passion. The composer states the following about this work: 
"When I was a young composer living in Buenos Aires, the lights of the metropolis 
stimulated my imagination. I fancied on music that had irregular tango rhythms, 
sophisticated harmonies, rich contrapuntal textures and unusual melodic inflections, 
poured into a virtuosic piano writing. Many years later, remembering all those 
experiences I decided to write that music." Written in a neo-romantic style, these 
pieces are evocations of nocturnal strolls through the streets of Buenos Aires. 
Carlos Guastavino (1912-2000) was a composer completely oblivious of the musical I 
avant-garde of his times. This attitude earned him the disdain of fellow composers 1 and critics. He did not mind this much; he used to proudly admit that he wrote the 
music that he loved and heard in his heart. Guastavino was an accomplished pianist 
with an intense gift for melody. He wrote in a tonal and lusciously romantic style 
based on the traditional folk music from inland Argentina. Guastavino's Sonatina in I 
g minor is an excellent example of how he went beyond the coloristic, "postcard" 
approach to the folk elements, and used these elements in an organic manner to 
provide the basic motives of the composition. The basic material is inspired not by 1 the urban tango tradition, but by older folk Argentine music. 
Astor Piazzolla is a unique world phenomenon of the end of the 20th century. This 
Argentine composer whose music straddles both the popular and the classical realms I 
has become a staple of many crossover classical performers -- such the Kronos 
Quartet and Yo-Yo Ma-- who seek to erase the boundaries between the "academic" 
and "popular" musics. As a result, Piazzolla's music is very well-known worldwide. 
A masterful bandoneon player, he created his "Nuevo Tango" (new tango) style in 
the 1950s and 1960s by combining some elements of the traditional tangos with 
more sophisticated harmonies, without ever abandoning the popular ethos of the 
genre. "Retrato de Alfredo Gobbi" is a homage to the violinist and famous tanguero I 
for whose orchestra Piazzolla performed in the 1950s. "Milonga de! Angel" and 
"Verano Portefio" were composed in 1965. The latter is part of his series The 
Seasons of Buenos Aires. 
Alberto Girtastera, perhaps the best known Argentine composer together with I 
Piazzolla, started his stellar career writing exclusively in a openly nationalistic --yet 
modern-- style, but he gradually shifted to a more abstract and intellectual technique I 
with distilled folk elements. His Tres Piezas are early nationalistic pieces that retain 
I 
the flavor from three distinct regions of Argentina: Cuyo (the western area where I 
was born and raised), the Northwest, with a strong Indian heritage, and the Pampas, 1_ the eastern plains of the gaucho, Argentine cowboy. 
Notes by Alejandro Cremaschi 
l bout the Artist ... .. 
Alejandro Cremaschi, piano 
Alejandro Cremaschi received his DMA and MM degrees 
from the University of Minnesota_ He earned a BA degree in 
Piano Performance at the University of Maryland Baltimore 
.- County, and a "Licenciado en Piano" degree from the 
atJniversidad Nacional de Cuyo, Mendoza, Argentina. He has been a soloist with the 
orchestras of the Universidad de Cuyo, University of Minnesota and the National 
Symphony Orchestra of Argentina among others. He was a prize winner at the l lnternational Beethoven Sonata Piano Competition in Memphis, Tennessee in 2001. 
i\. technology, group piano and cooperative learning specialist, Dr. Cremaschi has 
authored computer programs for sightreading practice, and computer tools for 
'
improvisation and transposition at the piano. He has been a presenter at national and 
international conferences such as the Music Teachers National Association 
conventions in 2002, 2004 and 2005, and the International Society for Music 
Education in 2002. He has published articles and reviews in the Piano Pedagogy IForum online journal, the Keyboard Companion magazine and the American Music Teacher magazine. Mr. Cremaschi is the author of Creative Piano and Keyboard, an 
innovative technology-based class piano textbook for non-music majors, published l by Kendall-Hunt in 2003. He is also in demand as a specialist on Latin American piano music. An active performer, he has recorded for the labels IRCO, Ostinato and 
Marco Polo. Dr. Cremaschi teaches applied piano and piano pedagogy, and 
l coordinates the class piano area at University of Colorado at Boulder. 
We would like to thank the Association of Latin American Students for sponsoring 
Dr. Alejandro Cremaschi's visit to Illinois State University. 
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Upcoming E_vents 
September 
20 CPA 8:00 p.m. Charles W. Bolen Recital Series: David Gresham, clarinet 
2 1 KRH 8:00 p.m. Guest Arti st, An thony Arnone, cello* 
25 zoo 1:00p.m. Animal Ditties: A Musica l Depiction of Insects, Birds, Primates and I Mammals 
26 CPA 8:00 p.m. Jazz Ensemble I & II I 29 CPA 8:00 p.m. Gold Seri es: Illinois State Univers ity Symphony Orchestra 
October I 
02 CPA 3:00 p.m. Wind Symphony 
03 KRH 8:00 p.m. Chamber Winds I 
04 KRH 8:00 p.m. Charles W . Bolen Faculty Recital Series: Faculty String Quartet 
07 CPA 8:00 p.m. Gold Series: Illinois State University Band "Prism" I 
09 CPA 3:00 p.m. Symphonic Winds & Symphonic Band 
09 COM 2:00 p.m. Animal Ditties: A Musical Depiction of Insects, Birds, Primates and I Mammals 
09 CPA 7:00 p.m. Trombone Choir and NETS 
10 CPA 8:00 p.m. Guest Artist, Neal Corwell, euphonium/composer I 
11 CPA 8:00 p.m. Charles W . Bolen Faculty Recital Series: Faculty Jazz Ensemble 
15 HS 7:00 a.m. BAND DAY: State of Illinois Invitational Marching Band Competition I 
16 COM 2:00 p.m. 
16 KRH 7:00 p.m. 
18 KRH 7:30 p.m. 
* - indicates free admission 
KRH - Kemp Recital Hall 
Trombones! A Musical Concert 
Guest Artists, Stephanie Rea, flute & Scott Locke, clarinet 
Charles W . Bolen Faculty Recital Series: Angelo Favis, guitar 
CPA - Center for the Performing Arts 
ZOO - Miller Park Zoo, Rainforest Theatre 
CDM - Children 's Discovery Museum 
HS - Hancock Stadium 
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